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David Hughes, AIA

When doing renovation and addition work, it is helpful to have before and after shots, preferably from nearly the same location and orientation.  Before shots are usually taken at the beginning of the project as “as-built” condition photos.  Try to anticipate the scope and location of the finish project and with a little planning its desirable views.  Then take several shots from these locations.  Do not be too concerned about the quality of before shots.  Like pictures of political opponents, black and white photos taken in the rain may help contrast the great changes undertaken.  The significance of side-by-side before and after photos can go a long way in explaining to a potential new client your efforts in developing the program, integrating styles and the transformations that can take place in their project.
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Architect's Name:  Gary Violette, AIA

Cold winter days sometimes provide excellent, clear skies for photography.  Go back and shoot some digital images of projects completed before the advent of digital photography.  Use editing software to assure accurate white balance and crop for composition.
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Vernon Reed, FAIA

Instead of lugging around light fixtures, tripods and wiring to properly illuminate interiors for good photography, let Adobe Photoshop do most of the work for you.  To obtain good color balance when shooting interior photographs with a simple digital camera and built-in flash, open the photo in Photoshop and make a simple correction or two: First, Select Image, Adjust, Color Balance and adjust the Cyan-Red scale to the right to emphasize the reds. Then adjust the yellow-blue scale to the left to emphasize the yellows. This will change the cool fluorescent-like bluish whites into warm tone whites that are much more natural looking. Experiment with each photograph to determine how much red and how much yellow. I have found that going left on the yellow the same as you go right on the red gives an excellent color balance and makes a profound difference in creating a friendly image of the space.
Secondly, adjusting the Brightness/Contrast scales can also enhance the photograph far easier than setting up an elaborate lighting system.
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Glenn H. Ross, AIA

Building photographs at dusk can add a dramatic effect, especially if the building has good interior lighting.  This photograph was taken about 15 minutes after sunset, while there was enough ambient light to show the building details.
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Glenn MacCollough, AIA
Use a very slow shutter speed, (i.e. 12 seconds) and soft lighting to get a visual balance between the exterior details and interior spaces.  Sometimes lightly wetting the pavement can produce reinforce this effect. 

