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EDOUARD FRANCOIS HAS COPIED THE

FACADE OF A BLOCK OF HOUSES ON THE
CHAMPS-ELYSEES, FLATTENED IT ouUT,
DYED IT GREY AND REPRODUCED IT IN
CONCRETE AROUND THE CORNER.
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THE GREY FACADES ARE
A TRIPLE CRITIQUE: OF

THE SHAMELESS COPYIN
OF HERITAGE, OF THE
EXCESSIVELY STRICT
RELATIONSHIP BETWEEN
INTERIOR AND EXTERIOR
AND OF AN ARTIFICIAL
CONFLICT BETWEEN
MODERN AND CLASSICAL

http://edouardfrancois.com
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