BIG HOUSE LITTLE HOUSE:
MARKET MEETS DEMAND

GARY BREWER, PARTNER
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RAMSA Academic Buildings
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Park Center for Buszness and Sustamable Enterprise, Ithaca College Greenspun College of Urban Affairs, University of Nevada, Las Vegas

Spangler Campus Center, Harvard Business School McNair Hall, Jones Graduate School of Business, Rice University



RAMSA Office Buildings
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The Plaza at PPL Center, Allentown, Pennsylvania

Comcast Center, Philadelphia, Pennsylvania
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222 Berkeley Street, Boston, Massachusetts

600 Thirteenth Street N.W., Washington, DC



High-Rise

RAMSA Apartment Buildings
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The Century, Los Angeles, California

15 Central Park West, New York, New York

CLIENT PREFERENCE

The Chatham, New York, New York

99% TRADITIONAL
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Water s Edge, West Vancouver, British Columbia One St. Thomas Residences, Toronto, Ontario




RAMSA Civic Buildings

Ocean Course Clubhouse, Kiawah Island, South Carolina Calabasas szzc Center, Calabasas California

99% TRADITIONAL CLIENT PREFfRENCE

Roger Tory Peterson Institute, Jamestown, New York Columbus Regional Hospital, Columbus, Indiana




Market From the Architect’s Perspective
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Market Share of Gross Billings at Architecture Firms by Type

Avg. over

Residential * 12% 18% 11% 14% 14%

Commerical ** 28% 27% 29% 24% 27%

Institutional *** 52% 49% 53% 58% 53%

Other construction 5% 4% 6% 2% 4%

Nonconstruction 3% 2% 1% 2% 2%
Notes:

* includes single-family and multifamily construction, and home improvements
** includes office, retail and other commercial, hotel/hospitality, manufacturing, and distribution facilities
*** includes education, health care, justice, other government, religious, cultural, recreational, and transportation facilities




Custom Patron Houses
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Housing Statistics

Number of Houses Built in 2005:
1,600,000 == h-‘:fionstrlictOHStatstcs
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Number of Houses Built in 2010:
300,000




Houses Designed by Architects

M Truth in Numbers
m. look at the origin of architecture’s motivational “z percen!
and why it's wrong
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RAMSA Custom Patron Houses
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Seaside, Florida
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RAMSA Custom Patron Houses

Size
8,000 - 20,000 st

Cost
$500 - $1,000 per foot

Duration from Design to Construction
2 - 5 years



RAMSA Custom Patron Houses

Clay massing model Presentation model



RAMSA Custom Patron Houses

Interior models



RAMSA Custom Patron Houses

Renderings
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RAMSA Custom Patron Houses — Large




Patron or Mass Produced?




Market From the Customer’s Perspective

CUSTOM

TRADITIONAL HOUSES
TRADITIONAL HOUSES

NOT CUSTOM DESIGNED
NOT BY AN ARCHITECT

98%

CUSTOM

MODERN HOUSES



r ARCHITECT DESIGNED
HOUSES

1%

—— ARCHITECT DESIGNED
NON-RESIDENTIAL

29%

TRADITIONAL MCMANSIONS

DESIGNED WITHOUT ARCHITECTS

70%

Architects need to support traditional houses
at all sizes and price points.
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Abstract

Theorists have speculated that taste cultures differ in their design preferences. To test this, we interviewed 150 adults (30
representing each of the five taste cultures) in central Ohio. We obtained their responses to photographs of house exteriors
representing 15 different styles. Did the taste cultures differ as predicted by the theorists? Not really. The results showed strong
similarities in the responses across the groups. However, the similarities decreased as the educational/occupational distance
between the groups increased. In findings echoing many other studies, we found strong similarities with highest preferences
for the Tudor style, and highest friendliness score for the Farm style. Even for style, preference is not a matter of taste. Widely
different groups show commonalities. © 1999 Elsevier Science B.V. All rights reserved.

Keywords: Aesthetics; House preference; House meanings; Social class

1. Introduction

Architects have long thought that the style of a
building conveys social meanings and affects emo-
tional experience. Empirical evidence supports these
speculations. One review found that residents use their
house exterior to define identity and convey person-
ality traits such as friendliness, privacy and indepen-
dence, social status, aesthetic sense, life style, ideas
and values to others (Despres, 1989a, b). Kinzy
(Langdon, 1982) found common preferences among
Buffalo suburbanites in response to black and white
elevations of nine house styles. They liked Tudor
most, Farm next, then Ranch, Mediterranean, Early
American, Colonial, Contemporary, and Modern the

#*Corresponding author. Tel.: +1-614-292-1457; fax: +1-614-
2092-7106; e-mail: nasar.] @osu.edu

0169-2046/99/§19.00 [ 1999 Elsevier Science B.V. All rights reserved.

PI150169-2046(98)00109-1

least. Tuttle (1983) compared the preferences of
homeowners and developers. He found that they
had similar preferences. Again, the public liked Tudor
the most and the ‘high’ style — International — the least.
The preference for Tudor was followed by Queen Ann,
Mediterranean, Contemporary, Saltbox, Georgian
Colonial, Greek Revival, International and Spanish
Pueblo last. In an explicit test of responses to a variety
of ‘high® and ‘popular’ styles, Devlin and Nasar
(1989) confirmed that adult professionals liked ‘pop-
ular” styles and disliked ‘high’ design styles. Finally,
in a two-city study, Nasar (1989) found that styles
conveyed common meanings across adult respondents
from Columbus, Ohio, and Los Angeles. As in many
other studies, they gave the most favorable rating to
the Tudor style.

The inferences from the exterior serve an additional
purpose. Exterior form gives observers cues about



Five Taste Cultures According to Gans

Table 1

Five taste cultures according to Gans

Taste culture Education (and major) Occupations

High college graduate, private or state public university creator-oriented artists, designers, design educators; and
or some graduate/professional school (art, architecture, user oriented, administrators and managers

landscape architecture, industrial design, or other design).

Upper Middle  college graduate, private or state public university manager, administrator, technical/professional speciality
(non-design, non-art)

Lower-Middle  high school graduate if over 45, community college administrative support, public school teacher, lowest-level
graduate or some college at state university or small white-collar
college if under age 45

Low some high school if over age 45, high school grad skill or semi-skilled factory or service worker (blue collar),
or pre-professional school 1f under 45 operator, semi-skilled white collar

Quasi-Folk Low less than 8th grade unskilled blue collar, service unemployed




Selecting House Styles for Study (Nasar & Kang)

Table 2
Style lists derived from three kinds of sources

Fig. 1. Ten houses used in the study of taste groups. From top down, the left column shows Farm, Garrison Colonial, Federal, International,
French; and the right column shows Georgian, Greek Revival, Queen Ann, Spanish, Post Modern.

Historic and
professional texts
(22 styles)

Builder survey
(24 styles)

Plan shop
books
(13 styles)

Cape Cod
Cape Cottage

Coltswold

Dutch Colonial

Farm
Federal
French

French Mansard
Gambrel Roof
Garrison Colonial
Georgian
Georgian Colonial

Greek Revival
Medieval
Neo-Victorian

New Orleans

Post Modern

Saltbox
Spanish
Spanish Colonial

Tudor (or Elizabethan)
Williamsburg

Cape Cod
Carpenter Gothic
Classical (or
Colonial Revival)

Dutch Colonial
English Colonial
Federal

French Colonial

Georgian
German Colonial
Gothic Revival
Greek Revival
International
Italianate

Period

Prairie

Queen Ann
Richardonian
Romanesque
Roman Revival
Saltbox
Second Empire
Shingle

Spanish Colonial
Stick
Tudor

Cape Cod

Colonial
Contemporary
Early American
Mansion

Farm

French
French Colonial

Gambrel Roof
Georgetown
Georgian

Neo-Victorian
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Summary (Nasar & Kang)

People across all taste cultures had

very similar impressions of the 10 o
house styles presented. This does ) "

Upper Middle
082" Lower Middle

not support the systematic &
differences in responses across

taste cultures predicted by Gans.

International: Ranked highest in status by all



Survey on Favorite Home Styles

THE NEW YORK TIMES, THURSDAY, APRIL 22, 1982
i

Suburbanites Pick Favorite Home Styles

irst: farm house. ch-style.

ifth: early American.
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COMPLETE BLUEPRINTS
- Available For Every Home



Enter this elegant four-bedroom home through the two-story

fover and marvel at the flawless interior—complete with

308 square feet of bonus space!

Traditional style takes a lovely modern turn in this charming four-bedroom home. This home
showcases plenty of windows, allowing the rooms to take advantage of natural light—
dormer, bay, and box-bay are only a few of the window styles displayed throughout the
home. Originally designed with a stucco exterior to add European charm, these home-
owners chose a brick facade, giving the home a more classic look. The timeless exterior gives
way to an interior that highlights some of today’s favorite amenities, Mm a w
floor plan with fireplaces, casy outdoor access, and even some home office/flex sp: P
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The Anglo-American

SUBURB

Guest-edited by Robert A M Stern

with John Montague Massengale
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The Anglo-American Suburb
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Robert A M Stern

Little boxes on the hillside,
Little boxes made of ticky-tacky,
Little boxes on the hillside,

Little boxes all the same. .

Little people in the houses,

All went to University,

Where they were put in little boxes,
And they came out just the same,
And there's doctors,

And there's lawyers,

And business executives,

And they all look just the same.'

There is a story that Frank Lloyd Wright once took Alvar Aalto for a drive
in the countryside around Boston to show him the American suburban
landscape. Wright majestically gestured to the surrounding scene and
said, ‘None of this could’ve been accomplished without me.’ And Aalto,
lellmg the story later, commented on suburbia, ‘You know, [ couldn’t see

Aallc s apparent myopia notwithstanding, the Anglo-American suburb
is a remarkable achieverent, not the degraded form of city planning that
so many have called it. An important representation of our culture's
traditions and aspirations, the suburb has nevertheless been spurned by
modernist architects, theorists, and historians, who preferred the
development of new dwelling types for the ‘brave new world' they
promoted. Sigfried Giedion neatly summed up the modernist position in
Space, Time and Architecture: ‘Contemporary architecture takes its
start in @ moral problem.... Contemporary architects have been
willing to anticipate public understanding. They too have refused to wait
until they could be sure of universal approbation for their work.
Following an impulse which was half ethical. half artistic, they have
sought to provide our life with its corresponding shell or framework. And
where contemporary architecture has been allowed to provide a new
setting for contemporary life, this new setting has acted in its turn upon
the life from which it springs. The new atmosphere has led to change
and development in the conceptions of the people who live in it.”

In the light of the post-modernist devolution we see that the
modernist architects’ Neue Haus and Neue Baukunst housing models
were more than anticipations of public understanding: they were a part
of modernist sensibility common to all the arts that opposed traditional
and bourgeois culture in whatever form it took, a movement that Lionel
Trilling has called the ‘adversary culture'.* ‘The intellectual bourgeois . ..
has proved himself unfit to be the bearer of a German culture,’ said
Gropius; 'New, intellectually undeveloped leveis of our people are rising
from the depths. They are our chief hope.” Gropius's interest in the
proletariat was perhaps only aesthetic or fashionable — ‘somewhat like
the interest of President Rafael Trujillo of the Dominican Republic in
republicanism’, as Tom Wolfe put it in a recent issue of VIA® - but his
anti-bourgeois prejudices were sincere.The aesthetic that he and other
early modernist architects were developing at times took on the nature
of a puritanical witch-hunt or crusade. Fram small scale to large, from
ornament to building type, those architectural elements most intimately
involved with traditional values were banished. New churches looked
like factories, new forms of housing like office buildings

Early modernist architects were inevitably influenced by the adversary
culture already flourishing in the other arts. In literature, for example, it is
virtually taken for granted that the modemist viewpoint is an adversary,
subversive position intended to judge, condemn and perhaps revise the
society that produced it. In his essay 'On the Teaching of Modern
Literature", first published in 1961, Trilling traces this modernist tradition
back to Goethe, but writes that it had reached its apogee in the first

4

La Ville Bourgeoi

joKe REC 0%

se T\*\%
%/Mc\.

1 Record cover, ‘Out of Vogue', The Middle Class, 1978

quarter of the 20th century when the bright stars of early modernism —
James Joyce, Pablo Picasso, Igor Stravinsky, et al - had all adopted it. By
the time that Trilling came to teach at Columbia University in the 1930s,
several generations of college students accepted the adversary inten-
tions of medernism as the norm, a paradoxical situation that left the
adversary culture an important and perhaps dominant part of the culture
it supposedly opposed.”

Since that time we have been through the exuberant ‘counter-cultural
revolution’ of the 1960s and the more lackadaisical cooling-off period of
the 1970s that has been labelled the ‘Me Decade’.® Our traditional
values have been overwhelmingly challenged, leaving us all to some
degree a part of what was once the adversary culture. The adversary
position has lost its vitality in the arts: its traditions always insisted that
the artist stands in inspired isolation against society, but who can claim
fundamentally to oppose society when its universities, galleries, media -
the cultural establishment - all support him?

Now many of the traditional values of our society are attractive again
Artists in all fields are rediscovering bourgeois virtues denied to the
avant-garde as recently as ten years ago. Although Pop artists, for
example, stated emphatically at the time that the content of their work
was unimportant, the painting that followed Pop art has been more
influenced by Pop's content than its form. Even punk rockers (‘even’
because rock has always borrowed from the past while it consciously
set out to threaten the present) have gone from outright alienation to an
uneasy fascination with the familiar, as seen in the evolution of band
names like the Dead Boys and the Sick F*cks (sic) to the newer Middle
Class, Suburbs, and Suburban Lawns.

Architects, too, have rapidly progressed from an acceptance of 'the
dumb and the ordinary’, ideas which seemed radical when Robert
Venturi first proposed them, to an enthusiastic embrace of the simple, if
not necessarily discrete, charms of the bourgeoisie, the obvious, and the
familiar.® This AD Profile, necessarily written from an American perspec-
tive, is a part of that movement. Unlike the Venturis' 'Learning from
Levittown’, a study of a suburban development one suspects they never
really liked but felt obligated to learn from,'® ‘The Anglo-American
Suburb’ is a look not at the kitschiest, most commercial suburbs, but at
the tradition of planned suburbs and planned suburban enclaves which
flourished between about 1790 and 1930 as the best and most
comprehensively designed of their type. For the sprawling suburbs we
build now, based on the mobility of the automobile, are not the ones our
culture idealises: Forest Hills Gardens and not Levittown rings the bell of
status on Long Island, and Roland Park is preferred in Maryland to the
new town of Columbia. Even Lewis Mumford, the most articulate and in
many ways most astute of the modernist urban critics and architectural
historians, and one who for years has railed against the automobile-
dominated suburban environment, grudgingly acknowledges the impor-
tant achievements of the planned suburbs of the pre-auto age. In his
book The City in History he states emphatically that the builders of those

2 'AHouse Without Feeling’ and ‘A House With Feeling’, Andrew Jackson Downing, 1850

suburbs ‘evolved a new form for the city',"”

Forest Hills Gardens is in the New York City borough of Queens, while
Roland Park is a part of Baltimore. Like their counterparts in London,
Bedford Park and Hampstead Garden Suburb, they raise the question of
what a suburb is. Though it is clearly a planning type, the suburb is
perhaps most importantly a state of mind based on imagery and
symbolism. Suburbia’s curving roads and tended lawns, its houses with
pitched roofs, shuttered windows, and colonial or otherwise elaborated
doorways all speak of communities which value the tradition of family,
pride of ownership and rural life. That symbelic imagery, discussed by
Denise Scott Brown in her article ‘Suburban Space, Scale, and Sym-
bols'," can be equally effective in rural or non-rural situations, with
scattered single-family houses or at a higher density, so long as the
imagery of the freestanding house on a tree-lined street is maintained as
the dominant impression of the community.

While it is true that we cannot ignore the limitations of suburbia, it is
also true that many of those limitations are the result of widespread
social issues and not the result of the suburb as an architectural or
planning type. But it should be pointed out that other problems of the
suburbs — such as the dependency on the automobile for virtually any
social or economic intercourse outside of the family, or the banality of
the houses many of those families live in — may be as much the result of
architects’ and planners’ neglect of the spread of the post-World War Il
automobile suburb as of the ‘crass’ commercialism which is usually
assigned the sole blame. Considering the disastrous consequences of
the housing built on the model of Le Corbusier's Ville Radieuse and
other modernist social experiments that failed to capture the support of
the market (we might call that benign neglect) we are now reopening
the issue; businessmen and theorists alike are coming to believe once
again that the architect must attempt to reflect society at least as much
as to reform it, and it is in this light that we believe it is time for a re-
examination of the suburb.

The Suburban Ideal and the House

Suburban imagery is familiar to us all - as American as apple pie, as
English as a pint of bitter — yet its role in culture is little studied, and even
less understood. The word suburb is itself evolved from the Latin
suburbium, most likely adapted by the English from the Old French
suburbe during the period of Gallic influences during the 14th century.
Chaucer’'s casual use of the term in 1386 in the Canterbury Tales
suggests that it had leng acquired a definite meaning,'® but the suburb
as we know it, the dependent dormitory town, could not exist without
convenient transportation to carry the commuter into and out of his work
in the city. Thus the origins of the modern suburb might be traced to the
booming expansion of London under George Ill, when horse-drawn
stages for the newly prosperous merchant class, aided by the building of
an extensive paved highway system, fostered the development of
country estates into new towns and the rapid growth of small, once-

remote villages that lay along the highways.

These early suburbs were popular because of their associations with
life in the country. The merchants built small houses in emulation of the
gentry’s country estates, setting a pattern for the future suburban
imagery. The romantic movements of the early 19th century contributed
to the growth of suburbia. John Nash's rustic Blaise Hamlet, as well as
the later twin villages and free-standing houses which he included in the
predominantly urban Regent Park’s development, are seminal models
for suburbia. But it is doubtful that they or any of the prototypical
suburbs of the early 19th century had any direct effect on the American
side of the Atlantic where the imagery of the New England village was
combined with the notion of Thomas Jefferson’s gentleman farmer to
focus the drive towards the establishment of homogeneously populated
towns that were also sound real estate investments. Regardless of the
early sources of imagery in either country, however, it was not until the
rise of industrialism in both that the suburb flourished for the general
populace.

Industrialisation contributed four factors to the development of the
suburb: on the one hand, it brought increased prosperity for many;
second, it brought better public transportation (particularly in the
development of the railroad and the streetcar which in turn allowed
workers new freedom of choice of where to live); third, although these
advances were not of themselves exceptionable, they were often at the
expense of unprecedented environmental and moral problems in the
cities which were in the long run very disruptive to the urban core; and
fourth, at least in the minds of some, it was damaging to family and
spiritual life. The American Congregationalist minister Horace Bushnell
gained popularity for his sermons and lectures addressing the changes
brought on the domestic realm by industrialisation and the problems of
dealing with them. Bushnell did not mourn the passing of the pre-
industrial age, in which he said everyday life was difficult, but he felt that
the former existence had an ‘old simplicity’ characterised by 'severe
virtues'. Once the trials of what he called the "Age of Homespun' were
removed he feared that civilisation might revert to barbarism. But to
avert this, he preached the virtues of education and homelife in the
raising of children, and proposed that ‘the home, having a domestic spirit
of grace dwelling in it, should become the church of childhood, the table
and hearth a holy rite’. Moreover (we continue to quote, for fear, by
paraphrasing, of losing the lovely flower of Bushnell's encomium), ‘the
manners, personal views, prejudices, practical motives, and spirit of the
house is an atmosphere which passes into all and pervades all as
naturally as the air we breathe’, But when he spoke of the ‘spirit of the
house’ Bushnell meant not only the moral influence of the parents but
the impact of the physical surroundings as well. He therefore advised
parents to create pleasant homes, to make the 'house no mere prison,
but a place of attraction.'*

Other ministers of the middle of the 19th century went so far as to
describe the architecture of the suitable home, and often published their

5




Pullman

lllinois. George M Pullman, developer. Solon Spencer Beman, architect.

Nathan F Barrett, landscape architect. 1880

George M Pullman’s town was the first of the
romantic industrial villages in the United
States. It was designed in 1880 by the archi-
tect Solon Spencer Beman and the landscape
designer Nathan F Barrett (who later designed
a number of other model communities includ-
ing Rochelle Park), in a collaboration that was
perhaps the first between an architect and
landscape designer for the purposes of estab-
lishing a new community.

The town grew up out of Pullman’s simul-
taneously idealistic and opportunistic belief
that a well designed industrial complex was
not necessarily incompatible with a suitable
environment for family life and that the
benefits accruing from such art arrangement
would benefit owner and wage-earner alike.
But Pullman’s virtues are often forgotten be-
cause of the despotic labour policies of the
Pullman Palace Car Company, which kept
ownership of all housing, commercial and
industrial buildings, as well as the parks and
the church. When the Pullman Company low-
ered wages but raised rents in 1894, the
workers fought a famous and bloody strike
which led to a Supreme Court decision order-
ing the company to sell all dwellings. It is ironic
that 14 years earlier Henry Demarest Lloyd
had written that Pullman need not fear strikes,
and that a London newspaper in 1883 called
Pullman ‘the most perfect city in the world".!

1 Arcade on Market Square

Pullman was built on a portion of a 4000-
acre site 13 miles south of Chicago's centre
along the right-of-way of the lllinois Central
Railroad. Beman and Barrett's scheme, bound-
ed on one side by Lake Calumet and on the
other by the railroad, employed a gridiron plan
for the residential areas north and south of the
Pullman factory. A greenbelt of open land was
provided to buffer the community and allow
for future growth. Pullman was a model com-
munity not only as a result of its provision for
adequate housing, cultural and recreational
amenities, but also because of its sophisti-
cated infrastructure. Most notable were the
separate storm and sewage systems which
carried the storm water from roofs and streets
through cobblestone gutters to Lake Calumet,
while sending sewage in glazed pipes to a
300000-gallon reservoir where, as part of a
complex process, it was fermented, the unpol-
luted effluent recycled, and the remainder
used as fertiliser for nearby farms owned by
Pullman. Power for the factory and the town
was supplied by the 700-ton Corliss engine
which had powered the 1876 Centennial Ex-
position in Philadelphia, the same engine that
initially inspired Henry Adams’s observations
on the Dynamo and the Virgin.

The construction of Pullman was notable for
pioneering applications of mass-production
techniques to housing development. The

3 Housing and Greenstone Church

housing was solid, if somewhat dour in its
appearance, with a variety of types provided to
mee: the needs of a diverse community of
workers. The workers housing, though unex-
ceptional in its style, was admirably con-
structed with slate roofs and brick trimmed in
stone, and provided amenities such as private
backyards connected to rear service alleys.

A large hotel, the Florence, was built at the
railroad station. Nearby was Pullman’s best
designed building, the Arcade, a pedestrian
mall with a 90-foot-long, glass-roofed gallery.
A Market House provided to supplement the
drygoods shopping facilities in the Arcade
burned down in 1892, ten vyears after its
completion, and was replaced by the present
structure, a classical design reflecting the
impact of the World's Columbian Exposition of
1893.

Pullman was almost destroyed in 1960 for
the construction of an industrial park. But
residents formed the Pullman Civic Organisa-
tion to save the town, which was soon granted
national landmark status

Notes.

1 Quoted by H Mayer and R CWade in Chicago: Growth of a
Metropolis, University of Chicago Press, Chicago 1969, p
192

2 Norbert J Pointner [1, ‘Puliman, A New Town Takes Shape
on the lliinois Prairie’, Historic Preservation 22, April-June
1970, pp 26-35.

Port Sunlight

Lancashire. W H Lever, developer. Thomas Mawson, landscape

consultant. 1888

W H Lever, the founder of Port Sunlight (and
one of the onginal Lever Brothers), appears to
have learned from Pullman’s mistakes and
introduced a complex form of profit sharing
which insured not only that the village would
be fiscally sound and well maintained, but that
the residents would come to regard it as their
own,

Begun in 1888, Port Sunlight initially occu-
pied a 52-acre site on a branch of the Mersey
River. But the site was awkward, with muddy
ravines, and over the following 20 years the
town was expanded on filled land to 221
acres, 130 of which were devated to the
village, and the rest to the factories.

The authorship of the original plan for the
village is unclear: it would appear that Lever
played the decisive role in its formulation,
although Thomas Mawson, a landscape archi-
tect who had worked at Saltaire, had a relation-
ship with the project almost from its inception
Walter L Creese has written that the planning
strategies employed are consistent and im:
pressive: ‘In angling the houses at the street

comers and forming rudimentary U-shaped
courts out of the larger combinations, Lever's
architects effectively forecast certain devices
to be incorporated in the garden cities. The
most important advance was in the use of the
houses on both sides of the road to charac-
terize and punctuate the space between,
rather than simply to limit it. At Part Sunfight
they were so designed that little or no distinc-
tion could be perceived among the individual
houses of each group externally. What it
amounted to visually was a street of mansions
in which the valumes held up remarkably well,
a need increasingly felt as the thoroughfares
grew wider under the pressure of circular
reform ... the superhouse equated with the
superblock at last. The Shavian country house
had become the muitiple.

Many architects participated in the design of
the housing, including J Lomax-Simpson,
Ernest George and Maurice B Adams. As a
result, the overall stylistic character of the
village can be described as vigorously ecletic
Creese notes that: The sense of stylistic

5 Owens. semi<quad of cottages, Queen Mary's Drive. The Diamond

eclecticism and artificiality which, to be sura,
began in Bedford Park, grows almost rampant
in Port Sunlight and Bourneville, The only
possible way to explain Port Sunlight visually is
as & kind of last, ruddy glow of High Victorian-
ism, with all its little dignities and affectations,
its prosperity and expansivenass. This eclec-
ticism of farms, styles, and surfaces was to
swaell until, as W L George put it, each street
exhibited its own “local nationality™."

Later developments at Port Sunlight reflect
the academic planning principles of the City
Beautiful movement. Emest Prestwich won
the 1909 competition for the expansion of the
village with a formal scheme, which con-
trasted with the more picturesque original
plan. As executed by Mawson, the new de-
velopment showed the growing importance
for English architects of the American Beaux-
Arts movement

MNotes

1 The Seavch for Environment, Yale Univarsity Prass, New
Haven 1966, p 122

2 Opcit.p123,
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Seaside, Florida: Duany Plater-Zyberk & Company




Celebration, Florida: Robert A.M. Stern Architects and Cooper Robertson
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Big House Size Regulations

VINEYARD

Island of Martha's Vineyard, seven miles off southeast
coast of Massachusetts. Winter population, 13007, in
summer, 105,624, Twenty miles from city of New Bedford,
80 miles from Boston and 150 miles from New York.

GAZETTE

Devoted to the interest of the six towms on the Island of
Martha's Vineyard, viz: Edzartown, Oak Bluffs, Tisbury
(Vineyard Haven), West Tisbury, Chilmark and Aguinnah.
These, with Gosnold, constitnte Dukes County.

AUGUST 17, 2012 SEARCH Q 2° F, SUNNY ON MARTHA'S V1

NEWS
CALENDAR BIG HOUSE REGULATIONS READY FOR REVIEW
CLASSIFIEDS B\- REMY TUMIN

BUSINESS DIRECTORY

PHOTO GALLERIES

ISIAND INFORMATION

VISITOR INFORMATION

ARTS & ENTERTAINMENT

BIRD NEWS

FISHING

OPINION

NATURFE & CONSERVATION

MOVIES

REAL ESTATE Serving LI
ince 1974

OBITUARIES
SPORTS

WEATHER & TIDES

A chy f | permit very large houses.
As heated debate continues to swirl in Chilmark and beyond over how and whether
to regulate very large houses, town planning board leaders said this week they were

MARTHA'S ready to send a draft bylaw to town counsel for review.

VINEYARD ’ ’

MAGAZIN _ o o ! !

BEST RFAD GUIDE “It's time to start floating ideas to [town counsel] with the understanding that
ISLAND WEDDINGS everything isn’t crystallized yet . . . to see if we can add an extra layer of review and

if the paths we’re starting to go down have legal merit.” said planning board




Historic Houses: Large

= T -

William Watts Sherman House, Newport, RI (H.H. Richardson, 1875)

75 ; N

e . AT R R & 5 7‘.'",_,
Cheekwood, Nashville, TN (Bryant Fleming, 1932)
— — e e

£

Frederick C. Robie House, Chicago, IL (Frank Lloyd Wright, 1910) La Ronda, Bryn Mawr, PA (Addison Mitzner, 1929)
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Houses Without Architects



Pattern Book Houses Publications: 1827 -

The
AMERICAN |
BUILDER'’S §
COMPANION:

ASHER BENJAMIN
=}

A reprint of the sixth (1827) edition with 70 plates —— :

1 Hl

T
=

L-i'.-.
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TR
4l

Today

BEAUTIES

MODERN ARCHITECTURE.

ILLUSTRATED BY

FORTY-EIGHT ORIGINAL PLATES,

DESIGNED EXPRESSLY FOR THIS WORK.

BY

MINABD LAFEVER, ARCHITECT.

A NEW EDITION.

NEW YORK:
D. APPLETON & COMPANY, 346 AND 348 BROADWAY.
LONDON: 16 LITTLE BRITAIN.

M.DCCC.LV,
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Pattern Book Houses Publications: 1827

RADFORD'S

ARTISTIC

DESIGN N UMBER 6 0 1 8

Size: width, 32 feet 6 inches; length, 40 feet, exclusive of porches
BHJ PRINTS consist of basemenl .
e plan; roof plan; first and second -
| I ! side elevalions; | &
o J3 wall sectio 1l necessary interior S~ |
Leoe details,  Sj of about -
I l'} —;-l- -l twenty page is: 5 . ‘*l\
N oo b
[ " o » i
| / | I = iV
L™ " PRICE EL]/
- . . -
l . ; of Blue Prints, together with a com- 3 ‘
- \l I plete set of typewrillen specifications s Tl I |
— N
i . —— o

or plans; front, rear, two

R
7o 20
j’/f\
by
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- ~g.
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| 4
L
!y
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24
G
(4

ONLY FIFTEEN DOLLARS

We mail plans and specifications Second Floor Plan

First Floor Plan the same day order is received
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{ENTIC SMALL HOUSES
~ OFTHETWENTIES

%

—

DOPUIIOIRE, -

Il

lllusfrations
and floor Plans of 254
| PR Characteristic lomes _
4 gpalufots : Edited by - ==
| Py RobertT. Jones r Plans and Illustrations
| for 78 Mission Style Dwellings
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' Better Houses

for Budgeteers

“!Hl!]!l[;lﬂlti il

il

Sketches and Plans
;}Alr

Royal Barry Wills

Architectural Book Publishing Co., Inc.
112 West 46th Street New York 19, N. Y.
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T Rooma, Baih, Mook and Sun Parlor

lonial style of architecture
Seven large rooms. bath,
1 the floor plans.

DIMENSIONS
. Wideh over all

Caling height, lu foor
Criling height, 2nd #oor
Height of Baserment

TWENTY DOLLARS e |
g g Materiala t TWENTY DOLLARS
Blank Contract Forms |
. : lished and Copyrighted by
B soc Co. of Chicago i CATALOG , of Chicago
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Fle Edit

(S

AIBD for Industry Partners

Building a new home is a thrilling
undertaking, one that represents
the greatest investment most
individuals will make. A specialist
in residential home design is an
outstanding partner to make sure
you take advantage of the
opportunities and avoid the
pitfalls while creating your new
house plans. American Institute
of Building Design professionals
have the experience you need to
make your dream home plans a
reality, or your home renovation
a great success.

AIBD find a desi IES ARDA .
elLeads # professional <rLINES : g WINners . convention

Request designer Find an AIBD -~ "] See homes

and product info Professicnal member complimentary designed by AIBD's
in your area who can copies of AIBD's LY dasrd Winnars
help you design the —= Design LINES - -
home of your dreams. - magazine

Site Maintsined and Hosted by:
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coastal collection

Tidewater Landin

AENDERING: MUIR STEWART

= Designed by Folck West
& Savage Architects,
Virginia Beach
u 5 bedrooms, 5% baths
m Ceiling heights: 10 feet first
floor; 9 feet second floor;
8 feet, 8 inches third floor
m Crawlspace foundation
® Pricing category |

search online @

southernlivinghouseplans.com

S
family room bedroor {_jwvcrcd
20'%19 bedroom <balcony

155" x 15 "

1l

SECOND FLOOR (2,001 54, ft.}

FIRST FLOOR (1762 84, f.)
44! o

1290"x 7

THIRD FLOOR {1,253 e ft}

TO ORDER HOUSE PLANS CALL TOLL FREE 1.866.772.3206 HOUSE PLANS SOUTHERN LIVING 201

coastal collection

S

master
bedroom
134" x 168"

officelbedroom
I' 174 x 1

204 SOUTHERN LIVING HOUSE PLANS

family room
238"x 192"

screened
poreh

e

kitchen |

144" %

I

%
=1

FIRST FLOOR
(1,606 59, ft.)

TO ORDER HOUSE PLANS CALL TOLL FREE 1.866.772.3206

Bermuda Bluff Cottage

Plan #254

Designed by Allison
Ramsey Architects, Inc.,
Beaufort, South Carolina

2 or 3 bedrooms, 3 baths
Ceiling heights: 10 feet first
floor, 10 feet second floor
Crawlspace foundation
Pricing category G

search online

southernlivinghouseplans.com

bedroom
12 x 108"

AL RENDERING: MUIR STEWAAT

a
#
I
<
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Critics vs. Clients

WARWICK TUDOR ADDITION
SUMMIT, NEW JERSEY

Cover of Architectural Record, April 2011 2010 AIA Newark Design Awards winner (Rosen Group)

ARCHITECT PREFERENCE CLIENT PREFERENCE



Architectural Journals: Architects Supporting Better Traditional Design

ARCHITECTURAL

RECORD
..ﬂ(&[’(’ﬁ@?

e Aﬂ = U TN ~ T :
it 7 __Bujl_d‘m% Fiition.

A SUMMER

Ne 153 JuLy, 1898. / &

MUN BLISHERS, NEW YORK_§
A L EROATWAY =
PUBLISHED IN NEW YORK 20 Ao Sesanes 257 ot

355 A COPY $3°° A YEAR
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Mouse ™" * Yonkers NY

Creighlon Withers.

Architect
21 0tate Ot New™ork.
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Suburban and Country flomes. . T
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Suburban and Country Fomes. ) —
” (i x
INTERIOR DETAILS CMARLES P BALDWIA.
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o

THE AMERICAN ARCHITECT
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ESIGN-rorA-SIX-ROOM-HOUSE-
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= = i = : SUBURBAN HOUSE AND GARAGI 2
ARCHITECTURAL TREASURES OF EARLY AMERICA _ a L e amai s
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SUBURBAN HOUSE AND GARAGE

DESIGN FOR A SUBURBAN HOUSE
AND GARAGE OF WHITE PINI
UVGGESTED PINUS STH
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""" ITECTURAL TREASURES OF EARLY AMERICA HOUSE TO COST TWELVE THOUSAND FIVE HU .\[)H‘DD(‘[[ ARS
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T mms Wk

MENTION, Design No. 194, Detail Sheet

tk. New York Submitted by Benj. Schreyer, New York, New York



Architectural Journals: Architects Supportlng Better Tradltlonal Demgn

HOUSE s« GARDEN

A Condé Nast Pubhcanon

Plan for Building This Fall - November, 1933 - Price 35 cents - .
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Architectural J ournals Archltects Supporting Better Traditional Design

30 HOUSES AND PLANS

costing under

$10,000
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HOUSES AND
HOUSES GARDENS
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5" SEARS,ROEBUCK *
HOME BUIL DER'S CATALOG |

The Complete lllustrated 1910 Edition

Sears, Roebuck and Co.
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SEARS, ROEBUCK AND CO. CHICAGO, ILLINOIS.

EVERY SASH DOOR
IN THIS CATALOG
will prove to be rich
andattractiveifglazed
with plate glass or one
of the rich art glass
designs shown on
this and the following
pages.

$25.00MIRROR
DOOR FOR

»x §11.20

Furnished in Red
Oak, Birch or Nona
Pine. The illustra-
tion to the left
shows our Mirror
Door, made of birch
stained to imitate
mahogany. Very
effective when used
with white enamel
trimming in bed-
rooms, also very
effective when
stained to imitate
cherry, walnut or
other woods.

$10.25 ==
FOR THIS
$20.00 BEVEL
PLATE GLASS
DOOR

Read the descrip-
tion and see detail
of construction on
page 12.

MIRROR DOORS See prices below.

All these |l(mr- are 13§ in(‘]w-i ||1i('ki

|
> ‘ el |Price. Includ-(Price.  Including
Cataloj Width(F Kind of |
Number Feet |15, T, Wood ity (HIELOAOLEIALE i raLe
| E | _(not beveleq)
3A6776 2 |6 S| Nona Pine | $13.10 | $§11.20
3A6777 | 2 |6 8|Birch 15.75 | 13.85
326778 2 |6 .\-‘ Red Onk 1650 | 14.60
3A6779 2 |7 0| Nona Pine 14.00 | 12.05
34\8780 2 |7 0]Birch 16.25 | 14.30
3A6781 2 |7 0| Red Oak 16.95 14.95

TR

Width |
I't.

BEVEL PLATE GLASS DOORS

VENEERED l)()()l{\ l/. inel IHH lhhk

SIZES [Unselected Birch Red Oak
Helght No.63A06 | No.63A92

m. | ¥t In. G Il/lelll I\h vel (Y ]l-ll:ld f.h\«l

S ‘ g 8 $ 9.45 $10.25

10 G 10 10.60 11.55

10 7 0 11.05 12.10

T e 1 1150 12.70

HALLS AND BED-
ROOMS can be beau-
tified and made to
appear larger by
using bevel plate glass
mirror doors.

FOR

$9.06 1ais ==

BEAUTIFUL
PANEL OAK

DOOR

Furnished in Red
Oak or Wisconsin
Birch, with hand
carvings. For full
description see
page 12. Vene-
tian leaded art
glass adds much to
the appearance of
adoor. Itexcludes
the view of an in-
truder and vyet
does not exclude
the light. This
door or any door
illustrated in this
catalog can be
glazed with this
design or any other
leaded design
which is illustrated
in colors on the
following pages, at
a slight difference
in price.

LEADED ART
GLASS 1S MADE TO
ORDER. Be sure to
allow at least fifteen
days,the time reqllircd
to get a first class job.

The prices printed
on this page are
for doors in the
white. We do not
fill, stain or var-
nish our mill work
or interior trim,

AT R TR e B

PoEAAR L

Il

LA

LAY
g
¥

LEADED ART GLASS DOORS

\'_]'.I!\'ICI*ZICEH OAK DOORS, 134 inches thick.

. 7!7\'7]7,]‘731'4 Veneered [;|||iI] Red Oak
Width | Heign | No. 63 AB6 [ No. 6306537
EERRNIB e T ClazeciofteL iate [ Laaceci A Ol
o 5" e 8 s 9.35 $ 9.06
2 10 6 10 10.40 10.19
2RTO8 B0 1095 | 1078
A0 | e | 11.30 11.20
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FRIALSPECFIED FoR MODERN HON

3 Craftsman Oak Closet Dogp
7 Dgw “lsme

Interlm'l D}%DII‘)'yT f:{n:'l;:m:r :I!nmh”
% nches ; A
feet 8 In inches With beay
feet, 13% " full lengy taruy
ick, : Bth  plata Inep'y Sx7 f"!l 1i;

rice ..$5.65 glass mir
EXICE =3 Pluigi, é(}r7 15 -'Z'l:md o I’hick
oS, gy

glazed Platelelass; 3x7
”f)'ulc% inchesBthick, 5

Corirnieii...$8.25

Craftsman Oakg Front Duor.

) »E T Two-Light Craftsman W
{ % Checkﬁall Window, Oak Buffet, bevel
2 feet by 4 feet 6 plate glass mirror,
iuclus \ntll glass, doors glazed with
| ETite . oiit Zlc leaded art glass,
) ! Price..$46.00
i

Note our rnw

All the doors, buffet and other materials shown All  our
Ar

on this page represent a few of the items we
furnish for Modern Home No. 146 shown on
page 4.

very lates

ns at half regular
For complete
cur Building
Catalog.

Inside Door .Inm bs.

(3) clmm pine
ak =
< |

Birch.
CHICAGO, ILLINOIS

SEARS, ROEBUCK AND CO., ==
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_SEARS, ROEBUCK AND CO., CHICAGO, ILLINOIS. g 49

HIGH CLASS L’ART NOUVEAU AND VENETIAN GLASS

NEW CREATIONS, exceptionally new and attractive designs. Make your selection. They are all pretty and are excellent values, just about one-half
regular prices, in many instances considerably less than half. While these patterns are inexpensive they will add wonderfully to the value of the house.
These leaded glass windows, such as we show on this and the following pages, add tone and refinement when viewed from the exterior, while the soft and
delicate colors add comfort and coziness to the interior, as well as enriching its beauty a hundredfold. We furnish in colors exactly like colored illustrations.

'S j
E '_,.,
No. 63A8918
No. 63A6502 Price, gxzr
square foot.........,.9%0¢
: ' ] e 7| L L
o ~ = B
2} 3 . s, X /\ - ¥
H = No. 63A6507 Price, per No. 63A6508  Price, ger
: i gquare foot .. .. .. .08 89¢c square foot ...........- 5¢
ot g %‘ s i S, i
+ i Y - B L
:,-:_'
-%\ 3 ‘ 7 ks | 41 "‘"‘ H HH —
3 4 . B =~ H | B H .
s -1“ 'm 3
H s o) 3
[ -l -li] ; ! 4 i ;
bl L2l 1 e 2
| 3 = P 1 1 —_J 4 ; < { 1 ;
- U i | Chy e B .i : l R ) - i ,7!‘ _L ; :
No. 63A6501 Price, per No. 6346503 Price, per No. 63A6504 Price, per No. 63A8920 Price, per No. 63A6505 Price, No.63A6506 Price, pe
sfurredont i i 0% square foot........... 81,27 square d0otici v SII.OB square foot ......... $1.00 per square foot..99¢c square foot...... $1.30

LEADED ART GLASS IS MADE TO ORDER. Be surc to allow at least hfteen days, the time required to get a first class job.
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ERIAL

Craftsman 0Oak
ture Mold.

“BE Craftsman

pak Plate Rail,

five members.
Price. per

font. ..., | 8%e

Two -

Price,
foet s soiisiivanan

Craftsman 0'\k
Membhe

Casing. Price
100 feet. .$3

"’c p"‘"‘"q»"ﬂ' "0“‘""'1
) P

/“"\‘ J"l

Price

per

Colored Arl Nuuvaau l.ea:ler]
foot.

Glass over huﬁet

-t;

Band Pic=
per_ 100
...$3.25

3e

Outside

We specify the highest
class of materials; strictly
up to date desigu'i Our
low prices explain why you
can builda$5,000.00 house
for §3,960.00 when you
trade with us.

SEARS ROEBUCK AND CO.

Window Frame, 2 feet
by 4 feel 6 I:un|<~
Price . ..

e |

SR

Outside Door Frame, I‘h inch
outside casing, inch thick
]

oa .$1.90

with pulleys.
....51.62

giBs MODERN N

Craftsmar
Three-M
Base.

Price

«=

test..isnis 36

The interjor of a home
finished with materials
such as shown on this
page is sure to please.
Therearenone better made
at any price. We guaran-
tee to please our customers,

Cupboard Door, 1 foot 6
inches by 2 feet P lll(‘hl,:: 114
inches thick. Pr

Lk

Craftsman Oak
Window Stool.

i Crafts-
Price. per 100 man Dak
feet......$4.75 Window Apron.
Price. per 100

feet ...$2.60

“¥E Craftsman Oak

Picture Molding.
rice, per 100

foot. ot 50 0::..31-80

ﬂ Clear Yellow
ine Flooring.
7531-11/‘ Inch face.

Price, per 1,
$2

CHICAGO, ILLINOIS
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70 SEARS, ROEBUCK AND CO., CHICAGO, ILLINOIS.

HIGHEST GRADE COLONIAL BUILT-UP COLUMNS

COLONIAL LOCK JOINT
BUILT-UP COLUMNS.

s

s an end view
of our lock joint column owing how
of these columns interlock,

r for contraction and expansion.

'BUILT-UP COLUMNS—Plain Shaft.

o. 1 i‘u;‘(»
N B63BE0TS
TR | with
‘l'-\l“.plwi
| tion Cap
$2.06 | 27 lbs.
HEe2d 33 lbs
1286

2.30

ap

FOR DIVIDING OR SPLITTING
THESE COLUMNS ADD |0c

=
No. 63B8070 No. 63B8073

We

clear and smooth, thore

used on the handsomest porch in your vicinity and you P
The eolumi ith the plain shafts may be cut down to - ;

that list herewith are strictly the highest grade
e these columns they are in the white or
see the fine workmanship and lumber used

e en you
unpa d, so that I have a chance
throughout their manufacture.

COLONIAL LOCK JOINT
BUILT-UP COLUMNS.

The illustration above shows an end view

of our lock joint columns, showing how
the staves of these columns interlock
allowing for contraction and expa
BUILT-UP COLUMNS—Fluted Shaft.
Diam i | No.
\:k\“l rof | 6 i{f‘h:jlil: |
alt ‘I’..:“-v | Plain Cap | COmp | Weight
} | tion C:
6 ft. | $2.49 | $3.09 | 27 Ibs.
i gft. | 2.63 | 3.23
6in.| Dit. | 12:.76 3.36
8 in 61t. | 2.65 3.30
&in. | st il 380
8 in: | [ T3880 [ 398
8 i 10 ft. | 3.65 4.20
10 G ft. | 3.90 4.85
10 8ft. | 4.25 5.20
10 i 9ft. | 4.39 5.34
12 10ft. | 641 | 7.683 |751bs
Clear in the White.

FOR DIVIDING OR SPLITTING
THESE COLUMNS ADD I0Cc

No. 63B8076 No. 63B8079

lllustrate above four designs of cur Colonial Lock Joint Built-Up Columns. These columns are constructed to withstand the worst weather conditions, They are made from selected lumber, practically
/ liln dried, and if painted immediately upon receiving them they are guaranteed not to check or warp.
amount of money invested in a porch will add greatly to the selling or rental value of your home, to say nothing of the added beauty and comfort. You ean pick from this

COLUMNS, WE WOULD SUGGEST THAT YOU GIVE THEM

IMPORTANT: WHETHERE YOU BUY THE BUILT-UP COLUMNS OR SOLID ‘
A GOOD COAT OF PRIMING AS SOON AS RECEIVED TO KEEP 0UT MOISTURE. '




Home Building Industry: Building Components Supporting Better Design

80 SEARS, ROEBUCK AND CO., CHICAGO, ILLINOIS.

MISSION SIDEBOARD QUEEN ANNE SIDEBOARD

The Queen Anne Sideboard shown below will impart an air of dignity and distinc-
tion to any dining room.
Furnished with leaded crystal sheet glass doors, heavy bevel plate mirrors, and
with seven large, roomy drawers, allowing ample room for silver and table linen.
? SPECIFICATIONS.
Width of openi in wall, 6 feet.
H 1t of opening in wall, 7 feet 4 inches.
I)‘-I' 1 of opening in wall, 5 inches.
Measurement from front to back, 1 foot 6 inches.
Size of large bevel plate mirror, 2 feet 9 inches by 1 foot 1 inch
Size of small bevel plate mirrors, 1 foot 3 inches by 1 foot 1 inch.
Size of doors, each, 1 foot 4 inches by 2 feet 4 inches
Workmanship the best.
Prices do not include knobs, hinges and drawer pulls as these articles should match
the rest of the hardware in your house.

This Mission Siaeboara is of simple but massive design. When finished with a
Mission stain or in golden oak, the effect is rich and imposing.
‘We are able to quote you these low prices on china closets, sideboards and buffets, by making
them up in very large quantities by a well equipped factory.
/e employ nothing but the most skilled cabinet makers on this class of work and every piece is
perfectly made, well finished and every joint is perfectly fitted.
All our cabinets are perfectly crated to reach destination in good condition.

SPECIFICATIONS.

Width of opening in wall, 6 feet. -
Height of opening in wall, 7 feet.
Depth of opening in wall, 5 inches.
Size of bevel plate mirror, 5 feet 3 inches by 1 foot 1 inch.
Doors glazed with leaded crystal sheet glass. 1 ~
Furnished in oak or yellow pine. |
Prices given do not include knobs, hinges and drawer pulls as this hardware should |
match the rest of the hardware in your house.
No. 63B8635 Yellow Pine (not oiled or varnished). Price ................$39.00 No. 63B8645 Yellow Pine (not oiled or varnished). Price .......... oo r s 30800
No. 63B8636 Oak (not oiled or varnished). Price ............c.ccvvvren.. 40.00 No. 63B8644 Oak (not oiled or varnished). Price.......... .. ccovvveesnrovees 39.00

Shipping weight, about 300 pounds. | Shipping weight, about 300 pounds,



Home Building Industry: Building Components Supporting Better Design

MORGAN RAFTER ENDS AND




Architectural Mix and Match




Architectural Mix and Match

M-2000

The HIS porcl [ » but artistic design. With the
juare column, it affords an excep-

nation
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Architectural Mix and Match

MORGAN RAFTER ENDS AND BRACKETS




Pattern Book Houses
Built



Mount Airey, Richmond County, Virginia (1758)
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Plate from Minard LaFever’s The Modern Builder’s Guide (1833)

House in Alabama, New York
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House in Potsdam, New York (1852)

e
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Design by Gervase Wheeler from Downing s Cottage Residences (1842)



, o
--ﬂ

o I

2 ‘\ L
= - - —

Heath House, Buffalo, New York (Frank Lloyd Wright, 1905)



Aladdm House (1906)
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House in Charlotte, North Carolina
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The American Four Square House
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RAMSA Pattern Book Houses: Small House Market

Life Dream House
1994

Si1ze: 2,500 st
Cost: $150 per foot

Construction Time: 10 months



THE INTERIOR

FIRST FLOOR PLANS

- Suite Anything Room -
Far from the 1 nursery Kitchen Porch
madding sound or, years laler, Configurations of An old-fashioned
of children’s a place for a cabinets and veranda, suitable
rooms, a sleeping nurse, il can be appliances are for a mansion
space fronted by a home office, NUMErous in IS an mexpensive
a giant bay edges family room or this generous way to expand
into the yard. even a library. U-shaped space. SPCE.
|

OLTIONAL
PVED TERBACE

FECTY:

Private Space Light Well Living/Dining

1 wide hallway | windowed Two sets of
lined with closets hallway off French doors
doubles as a another hallway | provide light and
dressing area leads 1o a extend space o
powder room the sweeping

and closet and porch beyond.
keeps doors from T —
blocking the
main corridor,
R ]

GREAY RO

Vestibule

A beneh for boots
creates a small
welcoming area

Jfor guests.

THE INTERIOR

SECOND FLOOR PLANS

lexibility is the

genius of Stern’s A0 i |

design, much of
it found in plans for |
the second floor.| -
Here a homeowner is < /
free to juggle the num- HES
ber and sizes of rooms to
accommodate virtually any living
pattern for almost any size fami-
ly. To stay within the initial | =
design and cost limits of the
house. Stern offers two bedrooms
upstairs, as well as a hall bath
‘top), thus leaving 850 BE S e ale]
square feet of space ,/ |
to be used later. |

Stern believes a

house should be “a L= el
framework for life” \ / ;
and that trading up to =~ [
another house later should not
be necessary: “This house can | |
grow with family size and s
means.” To prove it, he offers an 7
optional second-floor plan (boi-

tom) that creates four bedrooms L z
and produces nothing

DRoOM

i

B‘

RN 10 BrLOW"

ess than a six- ]-wlmnm huw. Each bedroom upstairs is still large
enough for twin beds, and each is large enough to provide a sizable sitting area, thanks to
8'/2-foot-wide dormers and their six-foot spans of windows,

Other options are nearly endless. One could build the two-bedroom plan upstairs and take
the leftover space to create a second master bedroom suite and bath—useful if two single-
parent families share the house or if aging parents move in. Or the leftover space could be
used to make an office upstairs, a studio, a gym, a shop. a playroom, an au pair suite.

There is a cost for adding more than the two bedrooms shown—loss of the soaring tray
ceiling over the living and dining rooms below. Stern eased that pain by designing a ceiling
height throughout of 9% feet, a foot higher than in a typic: use.

Ultimately. says Stern, architecture can be either a glove or a mitten. “Sometimes it’s a
glove made by a special glovemaker for one person’s hands—a bad idea. It should be more

~__ like a mitten.” Then it can fit almost anyone.
e
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RAMSA Pattern Book Houses: McMansion Market

DECEMBE‘
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P0|nt CI|Ck Renovate
The Best Web Srtes
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RAMSA Pattern Book Houses: McMansion Market

Dream House for
This Old House Magazine

Wilton, Connecticut
1999

S1ze: 6,000 st
Cost: $350 per foot

Construction Time: 18 months
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FOUR-OVER-TWO FRENCH DOORS

= -
DOUBLE-HUNG WITH DIAMOND-PANE UPPER SASH

UNDER A FOUR-LITE

DOUBLE-HUNG

TRANSOM

1 SIX-OVER-TWO DOUBLE-HUNG

The right windows give a house strong character and distinctive style

A window’s most important functional element may be the glass,
but it’s the least important design feature, because it disappears.
What really distinguishes a window is its shape, size, and con-
struction—all of which determine its appropriateness for a given
house style. A Greek Revival, for instance, requires tall, double-
or triple-hung units; a Prairie-style should have horizontal bands of

casements—j
ferent at the
rambling two-story—looking as though it grew ad

t about anything else would look wrong. But it’s dif-
D.H. Dream House in Wilton, Connecticut, where a
on by addi-
tion over the decades—demands a wide variety of windows.
“Shingle Style is really a mix of styles: Queen Anne, Colonial,
Craftsman,” says Gary Brewer, project architect for the Robert A.M.

BY JACK McCLINTOCK

L Sl ik
HALF-LITE BACK DOOR WITH DIAMOND-PANE SIDELITE

4

FOUR-OVER-TWO DOUBLE-HUNGS IN A BAY
I \ BULL'S-EYE

AV

-
B
|

PALLADIAN DOUBLE-HUNG
FLANKED BY THREE-PANE
SIDELITES

P AN

Stern-designed Dream House. “It’s the mutt of architecture.” The
goal, he says, is for all the elements—including several kinds of
windows—to create an informal, faintly whimsical look. Choosing
the right windows, he adds, whether for a complicated house like the
one in Wilton or for a modest renovation, is one of the more chal-
lenging steps in the design process. “There are many things to think

about,” Brewer says. He starts by developing a furniture plan for each
room because, he says, the placement of chairs, sofas, tables, beds,
and other pieces affects all the sill heights and window sizes and loca-
tions. He also considers the site, the views it affords, the owners’ pref-
erences, the sun’s position in each season, and whether there’s a covered
porch or wide overhang outside. Appearance is one of the last things

PHOTOGRAPHS BY JASON SCHMIDT

95




RAMSA Pattern Book Houses: Large Houses in Historic District




RAMSA Pattern Book Houses: Large Houses in Historic District

Villanova Heights
Fieldston, Riverdale, The Bronx
2006-Present

Size: 10,000+ st
Cost: $400 per foot

Construction Time: 14 months



MANHATTAN

VILLANOVA SITE

Riverdale Ridge, 1898



Riverdale: Large Lot Estates



Fieldston Historic Houses
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Colonial Revival Precedents

VILLANOVA HEIGHTS
PRECEDENT IMAGES - 5000 ISELIN AVENUE
MAY 02, 2006

ROBERT A.M. STERN ARCHITECTS




French Normandy Precedents

VILLANOVA HEIGHTS
PRECEDENT IMAGES - 421 W250 STREET
MAY 16, 2006

ROBERT A.M. STERN ARCHITECTS




HOUSES UNDER CONSTRUCTION
| HOUSES DESIGNED
NEW ROAD / DRIVEWAY

| EXISTING ROAD
ORIGINAL CHAPEL FARM BUILDING

=== SITE BOUNDARY

5000 GROSVENOR AVENUE

)

421 WEST 250TH STREET

5000 ISELIN AVENUE
5020 ISELIN AVENUE

S5E AVENUE
DP9 09

5051 GROSVENOR AVENUE
5041 GROSVENOR AVENUE
5031 GROSVENOR AVENUE
5021 GROSVENOR AVENUE
5020 GROSVENOR AVENUE
5030 GROSVENOR AVENUE
5041 GOODRIDGE AVENUE
5040 GOODRIDGE AVENUE
5030 GOODRIDGE AVENUE

5300 GROSVENOR AVENUE

SITE PLAN 5310 GROSVENOR AVENUE

ADDRESS T.B.D.




French Normandy




French Normandy




Colonial Revival




Colonial Revival




Colonial Revival




Arts & Crafts




Arts & Crafts



Shingle Style




Shingle Style
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Dutch Colonial




Interiors: Entry Halls and Living Rooms




Interiors: Dining Rooms and Kitchens




Interiors: Bedrooms and Baths







After




Guns or Butter?




Residential or Non-residential?




Traditional or Modern?
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